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women’s cinema: our. objectl mining
cannot be overcome simply by exa

RSN e e (28 Any revolutllon.arnY
strategy must challengeé the deplctlo/,

of reality; it 1S not enough t? ’
discuss the oppression of women withirl
the text of the film; the language of
the cinema/the depiction of reality
must also be interrogated, SO that a
" break between ideology and text is S
~ offected. In this respect, it 1is ™
instructive to look at £ilms made by
~ women within the Hollywood system
which attempted by formal means tO
bring about a dislocation between
sexist ideqiogy and the text of the
- £11m 24 ‘
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Witt:.le Women (Greta Gerwig, USA, 2019) engages
the many ways in which patriarchal and . .

emte S S

Sexist ideology has historically and, to this

day, continues to impact upon women’s ability t;

| @xpress their creativity, to have their art % 3

recognised as valuable and the =
of the ‘genius’.

xclusionary idea

N %
[

¥

o

J

When read in tandem with Claire Johnston’s
landmark work ‘Women’s Cinema as Counter-
Cinema’, it is clear that the cinematic language
@ of Little Women does far more than simply
| discuss the oppression of women and their
| creativity. Rather, the film offers examples of

| "a dislocation between sexist ideology and the

text of the film” through a reflective narrative
',framing device, complex character arcs dedicated
| to unravelling auteurism and artistic pursuits
 being given the same, if not more, attentiongé
than romantic plotlines. g
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Creative Careers

o

/ The audience 1is |
told from the very \
beginning of the story
that Jo' March (Saocirse
Ronan) refused Theodore |
‘Laurie’ Laurence’s |
proposal (Timothee \ /
Chalamet), that Meg®
(Emma Watson) is
already married, and
there is a clear |
connection between Amy
(Florence Pugh) and{
Laurie.[" : =y

o

With guestions of\//’
romance consciously set
aside, a Mdislocation’
from the original text,
Gerwig puts renewed \
focus onithe novel’s
themes - family, | ‘#-~
creative aspirationi}
and complex fema}gji
relationshipséj’
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RIS The film directly addresses

rodore l troubling ideas surrounding |- -

[ | »“the genius’ and how the|
exclusionary practise of
declaring ‘genius’ has

| negatively impacted upon]

: /women’s cr
i o ‘ : eaE}v1ty J

: Throughout the/marrative; Amy |
' March has constantly been made
to feel second best to her [
sister Jo in Laurie’s |
affections and in her pursuig
of her dreams of becomlng a|'
great artlst <

‘et TR =y % In travelling throtgh hArOPe!
r Sy : with wealthy Aunt March,| S
3 R i Wi A taking art classes when not| _

searching for a rich husband ‘i

to help keep her family from KX
poverty, Amy has begun to |
(doubt herself. She is told
again and again that she is|
‘not in Europe tospursue her
‘dreams - but to marry well.
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¥¥\ i \zzziemoment of Adislocation’ in Little'Women [ athe u}
e Seb added for the film, made more polgnant by _ s
¥y ting of an art studio filled with Amy’s many x(, i

' torlook rates ¥ o

4 works of art that she cannot bare

serves as a reminder of the ways
creative fields have been histor
label of ‘genius’ or ‘auteur’. Equd
women have been, and often still are,
second-rate in comparison
dreams shattered by dissolution.

in which women in
ically refused the
1ly talented

made to feel

to male creatives, their

genius
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.. rhrough the narrative of Amy March, Gerwi i

. rwi e

/&Y  .lear that the fideology behind ‘the geniu:'m:igs\ e
the

o ‘auteur? is rife with sexism, and deeply l
*. lexclusionary. | e # S
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T POOT and plain ae . M€ans boys, be courteous to the ol ids, no matter ho Vs
Cadiest t(l)) ;;I;, Eggepr Im, for the only chivalry worth having is that which is t}

rence to th 2 ;

“C8ardless of rank. age A Fractured Ending ™"
lectureq 4 d > 4ge, or colo e ne

they haVenhefgz Zed, but nursed and petted, too often without thanks; the ¢

You out of, the "tips" el :

Store, the stitch, i — 1ps th,ey‘ have glven‘_vyou‘ frgm tpgl

old feet have ta out' I ittle en, _‘.;wfﬁigd}la%éi

) uence o)

wo
men love to i T T ST
story in her \boo

S€e such traits, | i sto: .
only power tha; £ end truth of the narra
e 4 F t begin t

sure to find a te

who has kept t!
the world."

Jo must have fallggva_sl‘eep (as I dare say my

Laurie's ghost seemed to ¢

e over her, with the ver 4

't like to show it, Ra

d shoes had a good effp
~ one brightened to welcome
got out of the easy-chair
' ne was as she sat up to ' Jldithe

lifelike ghost,—leaza
‘elt a 2004

ust have a new pair."
dollar," said Beth.

in with at
a 1S aw

give the presents, wit
1'to have you sit({§§
toasting her face and
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"An old maid, that's what I'm to be. A literary spinster, with a pen for a i
spouse, a family of stories for children, and twenty years hence a morsel of fame, |
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In one account of the events\
of the March Sisters, a rose—J
tinted reality,, Jo March is|
Jreunlted With- the~professcr[

" she ‘met in New York City. They;

@I‘mapny, and open a school\ g?f
2 o together [' 3 QI‘ s :;?
3 w b s , - ‘»
4 ¢ AT o . :
B The other version of events, e f

maintaining the blue-soaked
Lhue that has followed the &
’arch sisters in thelr adulti
llves, shows us that - Jo
w.rrles, just as she’ swore.
Instead “'she has/agfulifiitiing
.caneer as a published author,
Btelling stories based on her
§ life with her sisters.
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Rose s T o
noveltlztedhscenes fade 1nto the cover lof Jo ’s[lc‘h"'
7 .

T tsti watches it assembled and it becomes ‘ﬁfv

; a 1.9, reality - Jo  as an author i .
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Tured endlng is meta—
"ie§=~ftween Alcott ‘and

Lextuals; blurrlng the
her protagonist.

-

s{Author'®. M. Alcott, who’s
ﬁmlnsplred by her own family,
’books to be published in the
lto make the storieb fit -theé it

[@s Jo |is ‘told by her publlsh

h must be “marrzed
L

novels about the March 31sters
was told that in order for her”
late 19¢h century she would hal
1mes p&tra.archa]: «1declog:y, ‘Ju §
er thiat her female characters
SO was Alcott.

1nfluenced verélon
becomes a: “spunster”
ver51on, TP whlct‘

fr

. lifﬁkf:/ NS
XLII‘ ALL ALONE

> ‘_{? ;i
/ '] R
§ ¢

12



T S : .. T
“Part of what I wanted to do was 150 years later
give [Louisa May Alcott] an ending she might have
- Jiked I thought if we can’ t do this now then
we’ ve really made no progress ana' we should all

bang our Izead . PRy |

*{fk?r R plalel: - -;.‘*_”

* Greta Gerwig f -
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Gerwig’s use of the framing device of Jo /' g
,novel highlights that Alcott’s own story, her\o
creative pursuits, were warped by theT e g ,.,_‘
| patriarchal 1deology of the late Victorian eraJ |
fithe 2019 film’s spllntered and ‘dislocated’ r ‘,.
| ending remains: true e, Fo, March ingiher des:.re\ .
Z l never to marry, and falthful to Alcott’s ownJ
 wishes. { e, Rt
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the grass is spring-ing, And the

e
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- Oh! leave your sheep  be-hind, lad, u
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% In conclus:Lon, Little Women provides an
1nterest1ng example o e dlslocatlon between

o sexist 1deology and }:he text of the fllm .
explo’rlng thxe 2ar1ed~ ways in which patrlarchy

" and sexism has impacted upon women'’ s

t’cﬁt:}lity . B ) B %* %W ¥
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= Little Women. DVD. Directed by Greta
5 0 Gerwig. 2019. Sony Pictures. 2020.
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e Injeian, Emily. ‘Little Women 2019 |

Ending Explained: Why the Big Change isE ‘Qi o’ B

°
Awesome’ . ScreenRant, December 30 2019. (',\\
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